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Per Uiddisher MiKado To Thrill Miami in Janaary

Oy weyl Gilbert and Sullivan never would
believe what has become of their precious
Miado!l Translated and produced by the
internationally-acclaimed Gilbert and Sulli-
wan Yiddish Light Opera Company, Oer
Yiddisher Mikado springs anew
as the Yiddish-English produc-
tion that electrfied audiences
fram Toronto to London. “icto-
rian wit and sat-

with laughter," comments Elaine Lerner,
business manager for the opera group.
Interestingly enough, according to Lerner,
a long history of Yiddish translations of
Gilbert and Sullivan exists.
Cwer fity years ago, a Ha-
dassah group translated HIS
Finagfore into Yiddish, trans-
farming it into Der Yiddisher

iy Oy vey! Gilbert and NSRRI Pinafore.  The production
RN Sollivan neverwonld GEL bhlends even was even recorded on a
=10 EERNIIPPRR TR  magically with 78" albumn. _

g':%n ' ‘_‘ i _ a unigue per- The well-established Mew
.00 P somg of their presions SR . York repertory  company,

Ak ool promises 3 _ l::_n:nmpnsed of people, _whn
Der Yid- memaorable experience for &0k bothlove Yiddish and the works of Gilbert
ﬂ Lt Sauth  Florda audiences. and Sullivan, weaves the Jewish experi-

ence into every plot twist and contagious

"Hearing Briticisms transformed to Yiddish-
song. The result (Comatirmed cnpagd)

isms is guaranteed to make audiences roar

Cneouraging the Hext Gengration of 1. B. Singers

drearm a reality.
Civer the past five years, numer-
ous writers-to-be have entered and won

Ey Elizabeth Welnfraub
There is a writer in us all. With
the right kind of persuasion, ar shall we

Frening of
the Yiddich Ariz
Ndayeh &6 — 738 PAL
Jewich Life Avi Show
Ndayeh 13— 738 PAL

Yiddish Progmssive

Activiea
Aprl 3 738 Fid
Comoon  Threads:

Stomers foma Mang
Cubhmes
Aprl 18— 730 Fild

say, mcentive, one sits at the computer,
typewriter, ar yellow pad and puts ideas
into quality prose. And what better incen-
tive is there than the opportunity to ad-
dress the many issues unfolding across
the globe — and winning one thousand
dollars to hoot? If you have ever
dreamed of yourself as a published
writer, now s the time to make that

the Center's writing contest and hawe
gone on to publish novels, collections of
poetry and mare, inspired by the power
of their pen. The Center for ¥iddish Cul-
ture currently is accepting entries for its
sixth Annual Jewish  Coltural  Writing
Contest designed to encourage new writ-
ers to create guality literature on issues
about modern Jewish life and the chal-

(Commued o page 3)

Happy Herdad ]
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Yiddish TFolklorg —

Theater and Film

By Elizabeth Weinfraub
Mo one would be shocked at
the notion that the Yiddish lan-
guage has struggled for sur
vival for the greater part of the
past century. Howewer, thanks
to the woark of some very dedi-
cated and talented people and
organizations  across  the
United States, Canada, and Europe, the mame
foshen has endured and thrived, still holding its own
against incredible odds. Conceivably, the area of Yid-
dish culture that connects younger generations to
their past most powerfully, is Yiddish folklore, theater,
and film.

Frofessor Miriarn Hoffrnan of Columbia Uni-
versity has been an architect of ¥iddish continuance
programmming and education for many years. Her Yid-
dish language courses at Columbia began with five
students and now brags a waiting list each semester.
Mz, Hoffman also authored several ¥iddish and Eng-
lich screenplays including adaptations of the works of
ltzik Manger and Sholem Aleichem, as well as a bi-
ography of Mobel-laureate |saac
Bashevis-Singer's  declining
years. Her plays have been per-
formed by the Jewish Repertory
Theater and the Folkshiene Yid-
dish Theater of Mew York and at
theaters in Canada and Israel.
Hoffrnan cormes to South Florida
as part of the Center for Yiddish
Culture's annual lecture series,
ta lead a lively discussion on the

o

film, delving into its arigins
through the writings of such ¥id-
dish giants as lsaac Bashewis-
Singer and Sholem Ansky. "l plan to include high-
lights from diaries and memoirs in my lecture, with
excerpts fram plays by Gordin, Ansky, Shakespeare
and Bashevis-Singer," says Hoffrman,

Eeginning back in the shtetl days of Eastern Europe,
"wedding jesters" or “rhymesters" would perform
comical musical sketches, mostly plays celebrating
the Furim holiday. Using the wonderfully descriptive
Yiddish language images, they depicted folktales, tra-
ditional Tarah stories, and the day-to-day life in the
shtetl in an amusing and light-hearted way. The
popularity of these traditional performances became
the forerunner of Yiddish theatre dating from the
1800s. As Jewish people fled pogroms and the Holo-
caust to the sanctuary of the United States, Canada

histary of Yiddish theatre and o ,;_'—_"
: . HﬁUEE[E SCHWARTZ ,Tiv‘l ..;t..sl.. provides us wnh a wisual record

and beyond, ¥iddish theatre moved with them, gain-
ing adherents across the warld.

The first forays into modern Yiddish theatre and film
chronicled the stories of a people in transition, retell-
ing old folktales of the shted), weawving together bibli-
cal and religious tales. As early as the turn of the 15t
century, playwrights such as Avrom Goldfadn (the
tather of Yiddish Theatre in Rumania) created adap-
tations of popular American and European plays for
their Jewish audiences. These Yiddish plays explored
tmodern themes of arban life, inter-faith romances,
assimilation, and the like. "From the early period of
the ¥iddish Furimshpil in the Middle Ages, to Avrom
Goldfadn, through the first Yiddish theatre on the
Lower East Side at the turn of the century, Yiddish
theatre survived to see a glorious beginning in Amer-
ica," says Professar Miriam Hoffman.

Yiddigh theater and film profoundly influenced the
"outside” world of entertainment as well. After YWaorld
War I, with a shrinking market for ¥iddish films,
many stars and directors of Yiddish films became
champions of Broadway and Hollywood, "It's amazing
how the early writings of Eastern European Jews bhe-
came the impetus for the Ameri-
can movie industry" says Liz
pWWeintraub, Program Director at
fthe Center for ¥iddish Culture
and a fan of the Big =creen.
"“Wet, Yiddish film still provides
us with an important perspec-
tive. Reflected in Yiddish film
were the trials and tribulations of
shtetl life — star-crossed ro-
mance, fighting discrimination,
and looking at the world with a
sense of humar — all of which

of who we are.’

Miriarm Hoffrman's lively and insightful lecture should
not be missed. The Hoffman lecture is scheduled for
Thursday, December 19, 2002 at 730 p.om. at the
University of Miami Hillel Jewish Student Center on
Stanford Drive and Ponce de Lean Blvd., Caoral Ga-
bles. Haffman also will present & special talk an the
provocative  subject: "Hebrew ws.  Yiddish:
shprakhnkamRiv I'shonot, Jewish Languages “ying
for their Rightful Place Among the Jewish People” as
part of Flarida Atlantic University's Kultur Series co-
sponsared by the Center for ¥iddish Culture. That
lecture will take place on December 12 at 1:30 at
their Boca Raton campus. For more information and
reservations, call the Center at 305-774-9244.
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The Center &egRks Hew Writers in Yiddish and €nglish

(Ceomtinued fromn page 1)

lenges of nurturing our culture in an ever-changing
world. This year's theme, Crossing the Cultural Di-
vide: How Jewish Culture Can Promote Cross
Cultural Understanding is directed particularly to
elucidate the many conflicts that threaten to divide
rather than unify us across cultural lines. "There are
numerous factors in today's waorld that seemingly
threaten the continuation of Jewish existence within
and without the LS. On the other hand, what is be-
coming more ewident is that no solution exists that
will provide Jewish security in a world that is rupturing
in pain. Rather than encouraging false notions that
Jewes are smarter, more maoaral, or have more to offer
the world than other ethnic groups, we need to pro-
mote a universal connectiveness; understanding
each other's pain, our struggles for liberation, and
spiritual redemption. There is no better way of daing
this than through our stories," says David Weintraub,
Executive Director of the Center for ¥iddish Culture.
"Through our staries, we can help promote a healing
process -- a Hkkun olarm -- across cultures to promote
tolerance and wunderstanding, thereby building alli-
ances between Jews and non-Jews "

Cwer the past five years, entries have been submit-
ted from across the globe, although most originate
from the United States. Leading Jewish professional

wiriters, translators, and secular and literary publica-
tions judge the entries. The publications reprint the
top entries. The Center provides the monetary
awards., According to Amy Friedman, the Center's
Marketing Director, "It has been wery rewarding to
receive feedback from fledgling writers of contests
past, who have been encouraged to seriously focus
on their writing after winning a prize in our contest.”
Many of the publications currently publishing winning
entries have received high praise as well "They have
reported receiving numerous letters of appreciation
fram their readership, encouraging editors to continue
their participation as judges and to continue to high-
light contemporary writing in their periodicals,” ac-
cording to Friedman. The Center expects Wiscansin
Fress to publish the first anthology of leading entries
from the first three years of contest submissions in
Fall 2003.

To receive a copy of the contest rules and an appli-
cation form, send a selfaddressed stamped enve-
lope to The Center for ¥iddish Culture Writing Con-
test, P.O. Box 14-0820, Coral Gables, Florida 33114
or download thern from the Center's website at wwan
viddishculture. arg. Entries and application farms to
the Sixth Annual contest must be postmarked by
March 31, 2003,

UJiddish Tilms are Mg Passion

by Blaine Fudner

Mot just a language and folk culture, Yiddish
was an entire Jewish world. The Golden Age of Yid-
dish Films flourished during the 1930's and 1940's
in Poland and America. Jews produced Yiddish cin-
ema for a predominately Jewish audience. All are
black and white with English subtitles. With a grow-
ing thirst in South Florida for all things Yiddish, |
have presented Yiddish Films throughout the area
tar several years in order to share my woanderful col-
lection of memaries with the cammunity.

My children learned a long time ago that a
Yiddish book, film, cassette, or CD is the anly gift |
ever want! | grew up in a Yiddish-speaking house-
hold and probably saw all of the films and stage pro-
ductions in Mew Yark in those years. Currently a Ju-
daic Studies instructor in the Lifelong Learning Se-
ries at Florida Atlantic University, | have been a He-
brew teacher and social worker for over thirty yvears
in Florida. | taught and lectured at schools, Tem-
ples, Jewish community centers, organizations, and

Elder hostels. | currently teach an FAL course
"Remarkable Jewish Wormen" and will teach the
course "Hermembering Second Avenue" during the
winter sermester,

In cooperation with the Daora Teitelboim Center for
Yiddish Culture, we just concluded our third and very
successful Yiddish Film Series at Michael Ann Rus-
gell JCC in Morth Miami Beach. The response has
been great; and we plan to make the Film Festival an
annual event. Callecting my films has taken many
vears;, and | do not have all of them! Some of the
films are in poor condition and cannot be shown to a
group. ¥ou cannot rent & ¥iddish film at a video store
or at the library. Available through Workman's Circle
in Mew York (www.citcle org) for an average $a0
each, if you want to laugh, sing along, or cry, you can
do it by watching a sixty year-old black and white Yid-
dish film. Mot only do you take a nostalgic trip, you
learn about our heritage. For more information, con-
tact the Dora Teitelboim Center at 305-774-9244 or
log on to www viddishculture. org.
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The Jewish World of Mark Chagall

By Dana Craff

The Dora Teitelboim Center for Yiddish Culture is
wvery proud to present a thorough examination of the
lite and work of Marc Chagall, a true champion of the
Yiddish cause. Aside from his wonderful fantasy
warld filled with joy, lovers, and musicians, in his
chest beat a heart longing for the simplicity of the
past. He held a great rewverence for the shietl The
Center's look into this painter, poet, and promoter of
peace begins on January 12 with the showing of Os-
car-nominated documentary film: Homage to Cha-
gal-The Colors of Lowe. QOwer the following two
weeks, a series of lectures with slide show will ex-
plore the range of his genius, influence, and writings.
The lecturers include a ¥iddish poet and educatar,
twa art historians and a curatar. Accompanying each
lecture will be a display of several original, signed
Chagall lithographs and posters. Also displayed at a
special month-long exhibition of Chagall's moare pow-

Film: Homage to Chagall

erful woarks will be an infoarma- g 2 P |
tive timeline on the history of e
Jewish art, Chagall and hig ant, _2
and an in-depth look at Cha- #
gall's specific Yiddish works. In '
addition to the Chagall's works, ¥4
the Center acquired some rare V'8
signed lithographs by artist,
Salvador Dali, that represent
his extraordinary exploration of
various elements of Jewish cul-
ture and history.

These lectures and programs should please any true
art lover, anyone with Yiddish flowing in their veins,
ar anyone who simply can appreciate a quiet genius.
Clear your calendar to attend these "must see”
events. All Chagall programs will be at F.LU. Bis-
cayne Bay Campus Theater, 3000 NE 1515 Street.

Sunday, January 12 at 5:00 PM

Lecture: The Jewish World of Marc Chagall Thu, Jan 23 at 7:30 PM
Lecture/Slide Show: Artistic Influences of Marc Chagall Sat, Jan 25 at 7:30 PM (& recepiion folfows)

Per Yiddisher AMifado

(Comtimuad fram page I)

is a thoroughly unforgettable theatrical experience
that requires no Yiddish fluency to understand and
enjoy the show. The elaborate silk-zequined cos-
tumes and colorful scenery are still Japanese. The
music is still vintage Gilbert and Sullivan. Although
the lyrics are Yiddish translations of the ariginal Brit-
ish, the dialogue is English, although "Yinglish' might
be moare accurate. Enjoy the high melodrama, low
humor, twists, and coincidences, plus a solid core of
genuine sentiment and nostalgia. Yiddish knowledge
makes the performance a little more exciting, but lit-
tle ar no knowledge of ¥iddish is necessary to thor-
oughly enjoy the show. In this version of the Mikado,
the keynote song, "Tit-YWillow" becomes "Oy “ey'z
Mir" ("Boy, are things bad for me". The character
names undergo a ¥iddish metamoarphosis. For exam-

ple, the Lord High Executioner becomes Der Ko-
phaker (head-chopper).

The vitality of Yiddish culture continues in these pre-
miere South Flarida appearances sponsored by the
Center. According to Executive Director, David YWein-
traub, the goal of the Gilbert and Sullivan Yiddish
Light Opera Company is to demonstrate the perva-
siveness of Yiddish in our culture across all genres
and moadalities.

The Dora Teitelboim Center for Yiddish Culture is
proud to present these exclusive performances in
three wenues. For ticket and concert information in
Miarmi-Dade, contact the Center for Yiddish Culture
at 305-774-9244. In Broward, call the Posnack JCC
at 954-434-0499 or arder tickets on-line at wwae
viddishculture. arg.

South Thursday, Jan. 16 - 8:00 Phd Fosnack JCC 5850 Pine Island Rd - Davie
Broward
Horth Dade Sunday Jan. 19 - 3:00 Phi Temple Sinai of Morth Dade 18801 M.E. 22™ Avenue, NMB

Coral Gables | Monday, Jan. 20 - 2:00 P

Partin Luther King Day

Gustman Theater,
Uniwa}@\itj.r af Mliami

1314 tdiller Drive,
Coral Gables.
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Yiddish Vinkl Hews

Mir Reden Yiddish by Hzlen Furzhan

For three years now, fifeen women, aged fifty to
ninety, gather in my living room as part of a Brandeis
University study group in "Conversational Yiddish."
Most are from the Mew York/Mew Jersey area, but we
alzo have Tootsy from Michigan whose accent is dif-
ferent than Thelma's from Connecticut and Rae who
speaks Yiddish with a Bostonian accent. (lmagine
Jackie Kennedy speaking the mame foshnl)

Yiddish was my first language, before the days of
bilingualism and ESL. Imagine my surprise when rmy
Irish kindergarten teacher, looking at my record,
sneered, "You were born in the United States. We
speak English here. Do you understand?" | went
home and told my mother that | would not speak ¥id-
dish to her anymaoare. She shrugged her shoulders.
That was that until | was enrolled at age ten in a faolk
shule in Williamsburg, Brooklyn and an WY school a
fewr years later. Somehow, | convinced the school to
put me in the senior class and graduated the follow-
ing year as class valedictorian. (There were three of
us; the other two were not too bright.) At graduation, |

delivered a poem completely in Yiddish. My parents
and zayde Lwvelied,

Somehow, in the far recesses of my brain, my Yid-
dish was still alive and well; now it has all come back.
My rmother, now 96, is the resource person for our
group and arbiter of all disputes. Our group began
slowly, talking rmostly ¥inglish. Then, we began talk-
ing in Yiddish about local news and politics, As our
vocabulary increased, we got into semantic and lin-
guistic argurments. This past year, we discussed Sep-
termber 11, the situation in lsrael, mapses about our
youth, and what is happening to us now. Today, we
discussed whether "God" should be in the Pledge of
Allegiance and on our money. YWe read a transliter-
ated Yiddish version of "God Bless America” and dis-
agreed with the Forward's translation of it. Ye have
came a long way. WWe all sfep nolkihes at the progress
we have made and the mishpokhe we have become
by sharing our love for this sensitive and beautiful
language. We are proud of our wddishkaet and the
part we are playing keeping Yiddish alive.

The “Undging Flame” Rekindlgs the Spirit of Holocaust Ballads

By Amy Fricdman

To kick off the Center for Yiddish Culture's
2002-2003 Cultural Season, nationally recognized
folksinger, authar, and musicologist, Jerry Silverman,
performed rare Holocaust music and lectured about
itz origin to a mesmer-
ized audience. Per-
forming to a packed
crowd of owver 150 at
Miami Beach's Tem-
ple Beth Shrmuel on
Movermber 7, 2002,
Silverman wowve the
story of creative and
spiritual  defiance to
the Holocaust through
songs  and  ballads
wiitten in sixteen lan-
guages by its survi-
wvors and victims. This
wiorldwide premiere highlighted an untold chapter in
Holocaust studies — the undying spiritual resistance
of people from Spain to Russia and Monway to
Greece that music provided to those suffering uni-
maginable haorrors at the hands of the Mazis. The
concert, The Undying Flame: Ballads & Songs of the
Holocaust, included rusic originally written in Yid-

dish, German, Hebrew, Spanish, French, Dutch, ltal-
ian, Ladino, Serbo-Croatian, Greek, Morwegian,
Czech, Polish, Russian, Hungarian and English. Sil-
verman petformed the songs in their native language
as well as his English translation.

For several decades, Silverman painstakingly col-
lected Holocaust-era songs that demonstrate resis-
tance, despair, rage, hope, and even humor in the
tace of evil. His labor resulted in the recently re-
leased Syracuse Press book, The Undiing Flame:
Ballads & Songs of the Holocaust, which includes 110
tate songs and a CD of his performance. Included is
work of concentration camp prisoners and those con-
fined in the ghettos of Eastern Europe, as well as re-
bellious European cabaret music inspired by the
Spanish Civil WWar, Hed Army songs, and songs of
Fesistance fighters.

Silverman says he often is asked how so
much creativity and inspiration grew out of such hor-
ror and tragedy. He responds that the music became
the solace of victims as well as the "battle cry" of
those who would never let such a tragedy happen
again. "On first glance, there would seerm to be no
satisfying answers to these guestions, just as there is
ho answer to the ultimate guestion of the WHY of the

Holocaust itself. But the songs do exist. People did
(Comued om pages )
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Sacco and Vanzetti and Yiddish Pogetry

Fivatal times in American history reveal the univer-

sality of Yiddish literature most strikingly when calls
for gacial justice ring out. Such a time occurred dur-
ing the "Red Scare” in America following the Russian
Revolution of 1917, Fearful that communist revolt
was imminent here, the .S, government raided left-
ist organizations across the country, arresting thou-
sands on dubious charges. Sacco and Yanzetti, both
rank and file anarchists, were executed purportedly
on murder charges. Their arrest and subseguent exe-
cution rallied the downtrodden, spotlighting the help-
lessness of the workingman to overcarne pitiful cir-
cumstances. Many Yiddish poets, especially the most
radical The Proletpen, picked up the cudgel. The twa
poems below are part of the Center for ¥iddish Cul-
ture's farthcoming book, The Froletpen, The Rebel
Fosts of the 20, 305, and 405 edited by Amelia Gla-
ser and published by Wisconsin Press. The poems
exhibit the Yiddish literary community's response to

all forms of injustice, whether directed towards Jews T T3P OPEIEY i Hpan
ar not.
dneseo and Pavsetti bg Ber Erin v
Potted tulips .
and black-red roses FNIEN TR SPND
Blaory in a death-row cell
And death waits at the threshold 15.:-'rm YIIN ]',',J"'J'.'l w
far two wited bodies . P17 YOI PR T
His red flowers were fresh greetings from a hosom P TOTD
friend, “ s .
frorm here on out, they'l be the sun: WO PP M MK L
the last sunset, the last today's last end 10 DM TN T N
01" PRI D T P - retba e e
Electric machines wage battle in ks head AT BT D0 PR IR R
;hedwafchman walk s, focks rattle, full of ambushed PEh] ]UWJ 1N R iﬁﬂlﬁ 0
ead,
Hard hands lay parchment on faces for death prints. i N
Ees hanging far away deepen with the silence. T 7T WU TR 1 \'—"'ﬁ
Childhood and his barefoot days, T e o e e [ RV VIV Wl ol
grapevine and alive-tres, whetre he was raised, PLehiaa vl Lol G v b i o LT BT ol Py B ek
znd Itz.l'.'i.:; n."ghts .'f‘.-ang ifream on Zach fovg : DM UM 9N PIITY PR PN 11,,5:
vanch. Morning mngs with siclile and song. ST _ . _— .
Scent of green meadows, of apricots and dew, DTN MR ]?I:tﬂ:;*l""'l'l I'ﬂ:ﬂ;IUPEt 1"’_1':1'*1:]: 3:7'31'1‘1'11}1 . ool
Arnetica is smoly days on blackened, rope-soled 0 2PN T TR OMRTTINN DR FUPIROH IR
shoes, JORP 0N T8 LRI OO0 P Y Dinkn e
ind G.:mt mights with Flaraing words on Hred working OB 00 I TDNPIIAN YN BRI TR0 0 Y I
SEEEL en 4 1) R vl L 4 TP L R v R e B g
. . . 1 H ] | 2
;gi%zir;eg;;ndow sadness drinks the Blood frorm VP TITPIYTE YN T U TFONID 0D 0A] VO T
As the hangman kills each day, for seven years, in 017 14,0 119 97 BP0 DYLTA 113 i WE0Y i 1
the deadensd space. OB PO TR DITYY OBTIRD TR 1 e Lol |l e g [ 3
Locks rattie. Black watchman, Heavens, hrothers, U de e[ | La e ,]:.J':T!l".‘: 40T PRy Sy
BEHEY | FOETIN TN NPNO ¢ I TR B

Ashes, ashes. Flaming pillars. Sacco and Vanzetti!
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Sacco and Vanzetti
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Interview with Yiddish €dacator Ray Berman

Hay Berman has hved In Wari for over 30 yeoars.
She Js g Holocaust sundvar and teaches Yiddish at
the Center for Yiddish Culture, 269 Siralds Ave, Suite
2, Coral Gables, on Wednesdays at 1.00 p.m.
Q: How long have you been teaching Yiddish at
the Center for Yiddish Culture?
F: | have been teaching ¥iddish for three years at the
Center and for the IRP [(Institute of Retired Persons)
at the Liniversity of Miami. | also have been teaching
Hebrew for many years, and prepare children for bar
mitzvah by training therm to read and chant from the
Torah. | was the Education Director at Temple Judea
in Coral Gables for twenty-six years.
Q: Was Yiddish your first language?
H: ¥es, it was my marme loshen — my first language.
Q: When did you first learn English?
H: My first formal encounter with English came from
attending English classes in Toronto, Canada. | lis-
tened to the radio — at that time the 'Hit Parade’ was
popular. | bought the Iyrics to the songs and sang
along with the radia.
Q: Do you ever encourage your Yiddish students
to use music to learn Yiddish?
H: Most definitely. | believe that sound together with
sight, is the most successful way to learn a new lan-
guage. In our ¥iddish class, we sing many traditional
Yiddish songs. It helps the wocabulary to stick in their
minds. In fact, | am currently teaching the students
the words to the song "Oy Yey'z Mir" from "Der Yid-
disher Mikado" which is being performed in South
Flarida in January.
Q: How did the students react?
F: They loved the song and they loved to sing along
with it. They left the class so inspired, very excited.
They all want to go to the show and they say they are
going to sing along! | hope the performers don't mind
a little competition.
Q: It sounds like you are good at inspiring peo-
le.
E: | do feel that | arm good at that. | feel like | can get
a group going — but 1 can only do it in person. | like to
see the people | am talking to. | like to teach hecause
| like to share with others my expertise and | like to
see the joy that people derive from it
Q: Did you teach Yiddigh to your children?
F: Wwell, yes and no. We did speak Yiddish in the
house. Howewer, both me and my husband had a real
determination to know the English language, to blend
in with Americanism. It became almast an obsession
with me, to know the language. Once we began
learning English, we practiced it at home with our
children. My children understand Yiddish but they do

not speak it. Even my parents switched to English —
to fit in. | feel sorry now that | did not teach them
more and didn't encourage them to practice their Yid-
dish.

Q: Why do you feel it is important for people to
learn Yiddish?

R: It helps with Jewish identity. YWhen | teach a class
of Yiddish students, the language brings them back to
their memories — for those who heard Yiddish at
home — and links thern to their Jewish past. It is also
a common denominator to communicate with people
frorn other lands — because there is something, even
if they don't khow the language, there is something
there — some kind of common thread. A sparks be-
gins to glow. Students will say ta me, "Oh yes, my
mother used to say that" Even for those students
wiho did not grow up with Yiddish, it is clear that ¥id-
dish has infiltrated modern English. They still knowr
Yiddish words and expressions that hawe become
camman in everyday language.

Q: Did you speak Yiddish when you first met your
hushand?

F: Yes, when we first met we spoke mainly in Yid-
dish. Hersh was from Central Poland; and | was from
the Ukraine, so the dialect was a bit different, but
Hersh picked up the Ukrainian dialect. That is also a
wonderful characteristic of the Yiddish language -—
the different dialects do not hold you back. You can
speak with anyone from any country and still be able
to understand each other.

Q: Tell me about your Yiddish students.

H: The classes are made up mostly of beginners with
some memories of the language. | help them to dig
inta their memories and keep Yiddish alive. | particu-
latly enjoy the class when we have visitors. Taday we
had a young student from Argentina. He was amaz-
ing — very refreshing. His Yiddish was very good and
he read from one of the baooks to us in Yiddish. It is a
benefit to the other students to have someone new in
the class, who knows %id-
dish fram a different van-
tage point. Sometimes, |
have to adjust my lesson
plan to accommodate the
hew people coming in, but
the students always learn
samething frorm it.

Q: What other things do
you do in the world of
Yiddish?

F:well, | am onthe board |
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Intgrvigw with Yiddish €dueator Rag Berman

(Cemtiued frown page )

at the Center here. | help with translations and per-
form the songs an their website | also speak at differ-
ent aorganizations and Temples about the Center and
about the events that are coming up. | also meet with
a =mall group that enjoys reading the Yiddish clas-
sics.

Q: They read them in ¥Yiddish — with Hebraic let-
ters?

R: Wes. Most of my students are people born here,
not in Eastern Europe, but they have learned Yiddish
by attending Yiddish schools here in the United
States.

Q: Do you find that there is a growing interest in
learning Yiddish during the 3+ years that you
have heen teaching it?

H: Most definitely. These days, people are looking for
their Jewish connection — and Yiddish can be that
connection for many of therm.

: Are there many materials out there for people
to learn Yiddish?

F: There are many new and older books out there for
people ta learn Yiddish — including now the "ldiot's
Guide" to Yiddish. | hate the name, but the author is
wvery good. We use that book along with warious texts
and songbooks in the class.

Q: Ray, thank you for your time and | look for-
wrard to joining your next class.

R: A shaynem dank. It was my pleasure.

Ray Berman can be heard on the Center's aon-line
practice lessons that accompany thelr Yiddish on-iine
pragraim. Se teaches conversational Yiddish at the
Center's offices weelkly. For more information abouwt
either cowrse, contact the Center at 305-F74-9244

The Undging Flame Rekindles

[Comttnued frow page )
compose thern, sing them, and listen to them.
Perhaps the songs themselves will supply the
answers to the guestions " writes Silverman in
the introduction to his book. "This rare collec-
tion of work dermonstrates the tremendous defi-
ant response that emanated from many cul-
tures against the Mazis," says David YWein-
traub, Executive Director of the Dora Teitel-
baim Center for ¥iddish Culture. "It is truly an
incredible collection of  muosic that can be
found nowhere else.”

Silverman, a long-time folk musician, has per-
formed all over the nation. He authored over
twa hundred books of music and performed
folk music across the country in the spirit of

Pete Seeger and Woody Guthrie. The guality of his
performance already has led to calls for a return ap-
pearance soon. The Uhdedng Flame: Balads & Sohgs of
the Hojocawstwas part of the Miami Beach Holocaust bMe-
marial's week-long Holocaust Education program, "Aristic
Expression of the Holocaust through Art, Architecture,
mMusic, Literature and Film" co-sponsored by the Halo-
caust Memaorial, Miller Center far Contermporary Judaic
Studies at UL.M., Institute for Judaic, Mear-Eastem Studies
at F.I.LL, the Miami-Dade Cultural Affairs Council and the
Miami Beach Arts Council.

e ————— ——————— |
Artist Wanted:

Please send us your tear-sheets, slides and color
proofs or simply email JPEG's of your work.

www.yiddishculture.org
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* Discousl= or free admission 1o events

» Makz history by keeping Yiddish alive

Il The: Peraelz Club - Gilt of 35000
I The Mendele Club - Gif: of $2000
M The Witzva Club - Gift of $1000

— 5300 Yidcish Mavan 5100 Supporter
5360 Patron =35 Family

— 5200 Contributor — 536 Individual
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Hlappg Hlanukahbh from €llegn’s lbadle and
theg Genter for Yiddish Cultureg ataffl

VWie're not about to tell wou how to make your lat- Combine apples and cider in pan over low heat.
kes, but how about the accompaniment? MNoth- The liguid should harely cover the apples. Bring
ing beats fresh applesauce with those hot and to a boil, then turn heat down to simmer. Sim-
crispy potato latkes! Mothing is easier than this rmer, stirring occasionally, until tender — about
one. We call ours .. 152 ta 25 minutes.
COrain, reserving liquid. Puree in food processar,
“Andrew Loves This adding cinnamon, sugar and juice and from 1/3
Cinnamon Applesaice’” to Y2 cup of cun:_lking liquid. Retu_m to pan. =im-
SERVES 6. SERVE hot or room termperature mer about 3 minutes or until slightly thickened

MAKE AHEAD: Up to T week or frozen for up fo | 197 @ good “spoaning” con-
six monihs, sistency. Yummy! (My Fo-

2¥2lb. sweet apples (Fome, Baldwin, or Macin- manian grandmother always

tosh) peeled, guartered and cored rnade hot golden and fuffy
1V4 cups apple cider matzah meal latkes to serve

. with cinnamoaon  applesauce
Yatzp. ground cinnamon R

%4 cup white or browwnulated sugar |a_|t Har;jnul;ah, ”E;E" potato.
freshly sgueezed lemon juice to taste awy about yaurs?)
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The Dora Teitefboim Center lor Yiddish Culture presentis...

Coral Gables

Jarmary 20th, 2pm
Universily of Moo

South Broward
January 1600, Bpon al Lhee
Daid Posnade JC.C.

5850 8, Pine [zland Ra.
DAz

Crosmen Vel

Coral Gables

North Dade

elanuary 19h, Tpm
Templz Sinat of North Dacle
18801 NE 22 Avenue

Al The Duoor: §20 MNorth Miarmni Beach
Grour Ratee Avallable

A camic operetto in Yiddish.
cered English based on the

Mikardo by Gilbert & Sullivean,
performed by the Yiddish Light
Opera Company of Long Island

General
Admiission;
8515

For tickets and more nformation:
Yo don't need to know Yiddich to

e this thne Taatiee! The Cenler for Yiddish Culture
) (305) T74-9244
Sold ot in Toranta & London. www.yiddishculture.org

s program & sporsored by: Fublik =upar Markets Charbes, the Sue & Leonard Miller Leneter tor Contemporary Judaic
sStudies, fhe Miar Dade County Desartmeant of Culbural Atftarrs & the Cultural Atdarrs Council, the Miam UDade Coarty VMoyor &
Board of County Commissionars, the David Foerack Jewish Community Canter, & Tampla Sinai of Morth Cade.

© 1999-2002 The Dora Teitelboim Center for Yiddish Culture, Inc. All rights reserved.
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